Y10 MOKHO PasrisIacTb CKBO3b CTCKIIA U MaCKY?

Benennanckoe HCKyCCTBO M3BECTHO IO BCEMY MHpY, HO, pa3yMmeeTcs, HauOOJIBIIYIO
T000Bb 3aBOEBAJM HEBEPOSTHOM KPAacCOThl MAcKapaJHbIE MACKd M MYpPaHCKUE H3JCIHS U3
CTEKJIA. A 4TO XK€ C ITUM JIeJIOM OOCTOUT B IPYTUX cTpaHax? MHOIHe HCTOPUIECKUE CBEICHUS
pacckas3bIBAlOT HaM O JKM3HHM MCKYCHBIX MacTepoOB M MX YKianae *xu3HH. Ho kpacHOpeuuBee
MOTyY OBITE JINIIB TOJIBKO UX IIPOU3BCACHUS. Huxaxue APYruc COXpaHMBUIMECA JOKYMCHTHI HC
MOTYT paccKa3aThb HaM MHOTOE O JKU3HH JI000ro Hapoaa. CerofHs Mbl ¢ BAMU PACCMOTPHUM
9TH MHTEPECHBIC TEMBI, a TAK)KE ITPOBEAEM IapaAJUICTH MEXKY POCCHHCKUM UCKYCCTBOM MAaCOK
U CTEKJISHHBIX M3AENUN M UTaJIbSHCKUM. B Moeil pabore ymop cienaH Ha OCOOEHHOCTSIX,
HEKENIM 4YeM Ha METOAaxX MPOM3BOACTBA, MOCKOJBKY HMX HECIO)XHO HaWTH camoMmy. MHe

0oJIbIIIE X0YETCS PACCMOTPETh 3BHAYCHHUC pa60T Hn 1oACJIIUTHCA C BaMU CBOMMU MBICIISIMU.

Haunewm co crexonbHOro uckyccrsa Poccun. M3BecTHO, 4TO BO BpeMeHa IpaBiIeHUS
[lerpa | mHOrO MHOCTpaHIEeB npuesxkanu padortarb B Poccuto. Tak B Poccum 3apoaunocks
npejcTaBieHue o crekioaenuu. OTpoMHBIN BKJIa/ B pa3BUTHE HA HAYaIbHBIX 3TaNax BIIOXKUI
JereHJapHbIi aestens Hayku Muxaun BacunbeBuu JlomoHocoB. OH pazpaboTtan 6onee 1000
OTTEHKOB CTEKJIa U MPOBEJI OTPOMHYI0 pabOTy HaJ CBOMM MPOU3BEIEHUEM, B KOTOPOM OTPa3UI
BAXXHOCTb CTEKOJIBHOTO IMpou3BojAcTBa. [lo3ke eMmy BBIIENIMIN CpeACTBa Ha CO3JIaHUE
CTEKOJIbHOTO 3aBOJia, IJie OOJBIIYI0 YacTh 3aHUMalla XUMHUYEcKasl JlabopaTopusi, B KOTOPOil
YYEHOMY YyJaJoCh PACKPBITH CEKPET LBETa «30JI0TOM pyOMH», MPEXJEe H3BECTHBIA JIHIIb
Noranny Kynkemo. Tak u nmosiBuincs MimMneparopckuii CTEKOIBHBIA 3aBOJI, HO K COXAJICHHUIO,
3aBO/J] HE CMOT JIOJITO MPOCyIecTBOBaTh. OJHAKO, CTOUT HEMTPEMEHHO OTMETUTD, YyTO caM Kapn
NBanosnu Poccu (B WUrtammu wm3BectHwii kak Carlo di Giovanni Rossi) corpymanyan c

HMmniepaTopcKiM CTEKOIbHBIM 3aBOJIOM.



B o0mux yeprax HCTOpPHS CTEKOJBHOTO peMeciia KaXJAOW CTpaHbl MOX0Xka. Tam
HaOIIOAIOTCS CXOXKHE TCHACHIIMM W3MEHEHWs W3JIeJUi, WX IMPOU3BOJICTBO M Pa3BUTHE.
N3BecTHO, 4TO YTOOBI JIEI0 MOTYYaIoCh XOPOIIO, €ro HE00X0AUMO JHOOUTh. DTO TpeOOBaHKE
KaK HHUKOTJa caMoe BbICOKoe K Mactepy B Poccuu. U s3To mpaBma. Macrtepa u3 I'yceBckoro
3aBoja, J[STHPKOBCKOTO, U APYTHX — BCE, KaK OJWH, TOBOPAT, YTO JIFOOOBh K CTEKIy CTOUT Ha
MepBOM MecTe. A OCHOBaTellb | YyCEBCKOTO XPyCTAIBHOTO 3aBOJIa MPH €r0 OTKPBITHH JIa)Ke
ckazan: «PabortaTh Hamo OorHeMm, pykamu u aymoi». Y Hac B Poccum B menom moboe
MacTepcTBO paHblle TpeOoBano NoOBH, 6e3 Hee HUYero He OyaeT moiydarbes. A U3
CTEKOJIbHOTO TPOU3BOJCTBA Y HAac B OCOOEGHHOCTH Pa3BUTO HMMEHHO XpYyCTalbHOE JEIO.
[ToaTomy 1000BB K CTEKITY 37IeCh 00YCIOBIIEHA MOBEPHEM, UTO Y KAKOTO U3AEIHUs €CTh CBOU
rojoc. A rie rojoc — TaM U JIyla. Y CblaTh €ro MO>KHO, HallpUMep, B Mepe3BOHE OOKaIOB
WM JIETOHBKO INEJNKHYB MO u3Aeiauio HorreM. OJHO W TOXE W3JeJHe Yy OAHOrO MacTepa
HUKOTJ]a HE MOJYYUTCS OJAMHAKOBBIM, KaK W Jylia U ronoc. MHTepecHO TO, YTO OrpaHKy
W3/1eNis MacTepa MPOBOJAT CaMM, BPYUYHYIO, YACTO JaXe IMPOU3BOJIbHO, HE UMEsl PUCYHKA.
[IpumeuaTenbHO W TO, YTO BO BpEMEHa LAPCKOW HMMIIEPHH TMOCyJa Ha 3acToiibe ObLia ¢
BHITPAaBUPOBAHHBIMH IIapajgamMu, pedycamu W 3arajikamu, 4TOObI JOTOJHUTENHHO 3aHSTh U
paszBieub rocrei. Ilomrmo mnpousBojcTBa mocyasl 31ech, B Poccum, pacmpocTpaHEHHO
MIPOU3BOJICTBO CTEKJsApyca, Oucepa, Mo3auku (B OCOOCHHOCTH [EATENbHOCTh Bekiepa,
KOTOPBIA HM3ydan neno B Mranuu), paznuyHble AEKOPATUBHBIE MPEAMETHI ISl UHTEpPbEpa,
Harpajabl Ha BCEPOCCHICKHE KOHKYPChl M COpeBHOBaHHUA. Henb3si Takke HE yHNOMSHYTh
enounple Wrpymku u3 KapadeBckoil ¢aOpuku CTEKISHHBIX HIPYIIEK W TOBCEMECTHO
W3BECTHBIN TOJNUIBIHCKUI cepBu3. CTOUT BBIAEIUTH HA00p «3uMa» J[ATHKOBCKOTO 3aBojia U
IIUPOKUN aCCOPTHUMEHT, MPOo(ecCHoHaIN3M U OCOOEHHBINH CTHIIh [ yCeBCKOTO XPYCTaIbHOTO
3aBoja. VIMEHHO OHM, KaK HHUKTO JpPYroH, JIydllle BCEro XapakTEPU3YIOT POCCHUMCKOE

CTCKOJIbHOC MPHUKIIAAHOC UCKYCCTBO.



* O0palaw BHUMAaHUeE, YTO 51 He ABJIAIOCH BJajeblieM NPUIOKeHHBIX GoTorpaduii, onn HecyT
JIMIIb 03HAKOMMTEJIbHBbIN XapakTep

Habop «3umay» bém E. M. J[ambko8cKkuii Xxpycmanbhslil 3600



boxanvl I'ycesckoeo xpycmanvrozo 3a600a

ACCOpTI/IMeHT CTCKOJIBHBIX I/ISJIeJ'II/Iﬁ B Utamuun MMPUMCPHO TaKOH K€, HO BCC-TAaKH B HCM
€CTh CBOJ IIaBHAs M3IOMHHKA. Bo MHOTHX CTpaHax pacCIpoCTpaHCH 6I/Icep H I1oCyaa, HO HUTAC
OoJIbIlIe HE JACIal0T TaKUC JJICTAHTHBIC U HU3AITHBIC J'IIOCTpBI! B Poccum u mo ceit JACHb OHH

AKTYAJIbHBI 1 HC PCAKOCTH BCTPECTUTH TAKYIO JIFOCTPY B COBPCMEHHOM HHTEPHLEPC.

Kcratn, o coBpemenHoctu. M3genuss u3 CTekia HE TOJIBKO YACPKUBAKOT CBOMX
MOKJIOHHUKOB, HO U TPUBJIEKAIOT HOBBIX CBOMMHU HECTaHIAPTHBIMU pelieHUsIMU. Benb HyXHO
MocreBaTh 3a TEHACHIMSIMU oOliecTBa, BepHO? B yacTHOCTH 3TO KacaeTcs AeKOPaTUBHBIX
W3/IeNMi, KOTOphIe BCErJa PaayioT B30p noma. [IpustHO 3HaTh, 4TO 00a — M POCCHUUCKHUE
MacTepa, U UTATbSHCKUE — MOJIEP)KUBAIOT ATO pEMECIIO, J1a elle U cBA3b! 1 HuKakas 3To He
CIIy4aiflHOCTb, YTO B DPMUTAKE, pAaCOI0KEHHOM B ropojie BriGopr, HaxoquTcst COBpeMEHHOE
npousBeeHne Asiecanipo Manapysarto «JluBa» — Takoe k€ YTOHUEHHOe, KaKk M cama
*eHiuHa. Y 3To mpuHuMas BO BHUMaHue TOT (PakT, YTo DPMUTAXK TOCTATOUHO CKENTUYECKH

OTHOCHTCSI K COBPEMEHHOMY HCKYCCTBY.



CnyyallHOCTPIO MOKHO HAa3BaTh CUACTJIUBBIA Clyyall MPOM3BOJICTBA ABAHTIOPUHA MIIU KE
HEOKHMJAHHO HATKHYThCS Ha HEro B TOPHBIX XpeOTax, rae u Hauum ero B Poccun. Ho He
clly4aiiHa mapajuiesb MEeX]y HalllUMH CTpaHaMmH, Ja’ke HECMOTps Ha Bce pazinuue. Kak xe
6e3 Hux o0oifTuch? OHU BeAb MOAUYEPKUBAIOT OCOOCHHOCTH HapoJa W 0003HAYAIOT KapTy

CTpaHBbI. HmenHo onHn JCJIar0T HacC OmmKe.

JenaroT Gnmxe Jroiel U KapHaBaibHble Macku. [lepecTaBas CTeCHATHCS U OTOPOCUB
BCE CTPaxH, C MACKOW Ha JIMIE MOXHO PEIIMThCA Ha JF000W mocTymnok. Jlaxke Ha caMblid

6e3ymHubIi. 1 B 3TOM Bompoce HeT BeHennu paBHBIX U Jake MOI00HBIX !

3namenutas Komenus fenp apTe Kak pa3 OTIUYHO HAM MOKA3bIBAET KU3Hb U YKJIa/1 HApoJia He
Tonbko BeHnenuu, HO u Bcell MTanuu, Beb MO CyTH, KaXIblil IEPCOHAXK OJIULIETBOPSI CBOM

ropoa. Bce onu — ee kapTa, rjie Bo riaBe 6e3yciioBHO Benerusi.

vy HacC, OAHAKO, MACKH HC TAKUC KPACUBBIC U HAPAIHBIC. B Poccum kak pa3 pacpoOCTpaHCHBI
MaCKU € BEHCOUAHCKUMU MOTUBAaMH U PEAKO OTO6pa)KaIOT YKJIaa Haero HapoJa. B OCHOBHOM,
Y HaC paClipoCTPaHCHLI MACKH C I/1306pa)KGHI/ICM JKHUBOTHBIX HJIN nepCOHaxceﬁ, BBIITOJTHCHHBIX
B MYJIbTUINUIMKAIITUOHHOM CTHJIC IJIA JeTel Ha IMpa3gHUKH, 1100 Ke ITO MAaCKH, UMCIOIIHEC

pHTyaJ'ILHHfI KOHTCKCT, HO TAKHC MOKHO HaAWTH JIUIIb B HEKOTOPBIX obmactax Poccun.



Jlemcxue macku 05 npazoHuKa

HOMI/IMO JETCKUX KapHaBaJ'IBHBIX MAaCOK " pI/ITyaJ'IBHBIX y HaC €CTh €II€ OJHAa Ha
0coOBbIN ciyuail, Tak cka3aThb — Macka babas. babail — ¢oabKIOpHBII NepCcoHaX, KOTOPHIM
HyraIOT ,ZleTeI\/JI. M FOBOprT, qTO OH HpI/IXO)II/IT 110 HOYaAM WJIN Hpﬂ‘—IGTCH Ionq KpOBaTBIO 158
Kpa}IeT HGHOCJ’IYIHHBIX JIeTefI. KOHGLIHO, HUKTO TOYHO HE€ 3HACT KaK BBLITJISAOUT O3TOT CaMBII\/JI
babaii, HO Bce MBI CXOIMMCSI HA MHEHUH, YTO 3TO MPUXPAMBIBAIOITUN CTAPUK B JIOXMOTBSX C
pacTpenaHHbIMH BOJIOCAMH.

MHe 1moka3ajioch OYEHb 3aHSATHBIM OJIHO COBMAJICHHE: CYIIECTBYET MHEHHE, YTO Ha3BaHHE
BEHEIIMAHCKON MacKu OayTa MpOUCXOIUT OT cJIoBa “bau” wim “babau”, 4To 03HAYAET Yy IUIIIE,
KOTOPBIM TOKE MyTAa0T MaJIEHbKUX JeTel. M mepcoHaxk ouH, U naxke cioBa moxoxu! Cioyuai
WHTEPECHBIN, 0OTHAKO, OTIpeIeTICHHY 0 MacKy babast HaliTH HEBO3MOKHO, Be/Ib KK IbIH JIeJaeT

€e Ha CBOM Jaj.



Kax MBI BUJUM, UCKYCCTBO HAIIMX CTPaH TaAKO€ Pa3HOEC, HO, TEM HC MCHEC, OUCHb OaXKE
noxoskee. M 3To oueHb 300pOBO: p336I/IpaTI>CH B UCKYCCTBE ApyTroro Hapoga, pacCKka3blBaTb O
CBOCM, HaAXOOUTH CXOACTBA U pa3InyduA. HperaCHO 9TO TEM, UTO MBI, HO,Z[O6HO HCKYCCTBY,
pa3sBUBACMCs, COBCPIICHCTBYEMCS, U3MCHIACMCH. Mgz1 pacTeM CKBO3b roja. Ka)K,HBIﬁ CBOMM

IyTeM, HO C OTJISLAKON JpyT Ha apyra. [lopo3Hs u BmMecTe.

3umyiinHa Bukrtopus



What is seen through glass and masks?

Venetian art is known all over the world, but, of course, the incredible beauty of
masquerade masks and Murano glass won the greatest love. But what about it in other countries?
Many historical information tells us about the life of skillful craftsmen and their modus vivendi.
But only their article of art can be more eloquent. No other documents, that came till the
nowadays, can tell us more about the life of any people. Today we will look at these interesting
topics, as well as draw parallels between the Russian art of masks and glassware and Italian.
In my essay, features are highlighted, rather than production methods, as they are easy to find

yourself. | would rather consider the meaning of the works and share my thoughts with you.

Let us begin with the Russian glass art. It is well known that many foreigners came to
Russia for work during the Peter’s | reign. That was how people here got the idea of glass art
crafts. The man, who significantly contributed in the glass development, was distinguished
scientist Mikhail Lomonosov. He invented more than 1000 shades of glass and did a big work
where he reflected the importance of glass production. Later the government went to expenses
of creating a glass factory for the scientist. The biggest part of the factory took a chemistry
laboratory, where Lomonosov managed to reveal the secret of the gold ruby color that had been
known only for Johann Kunckel before. And just like that the Imperial glass factory was created.
But unfortunately the factory did not work for so long. However, it is definitely worth noting,

that Carlo di Giovanni Rossi collaborated with the factory.

The history of glass art craft of every country is similar in general. There are similarities
in production, changing and development of the craft. So it is not a secret that if you want to
make something good, you need to love it. This requirement goes first of all like never before
for any craftsman in Russia. And this is the truth. Masters from the Gusevsky factory,

Dyatkovsky, and others — all, as one, say that love for glass is foremost. The founder of



Gusevsky factory of crystalware said at its opening: “Work with fire, hands and soul”. Any
craftsmanship here, in Russia, always demanded love. Nothing works without it. And here,
from all of glass production, especially loved and produced is crystal. Therefore, the love for
glass here is due to the belief that each product has its own voice. Where the voice — there is
also a soul. You can hear the voice in the chime of glasses or by lightly clicking on the product
with your fingernail. Every single article can never be the same as soul and voice. It is
interesting, that glass cutting is done manually, often without a draw, made on the spur of the
moment. It is also notable, that during the imperial period the glass dishes at s feast were with
engraved charades, puzzles and riddles to entertain guests. Besides dishes, the production of
glass bugles, beads, mosaics (especially the activities of Wekler, who studied the craft in Italy),
various decorative items for the interior, awards for all-Russian contests and competitions is
also widespread in Russia. It is also impossible not to mention the decorations for New Year’s
tree from the Karachev glass toys factory and the well-known Golitsyn set. It is worth
highlighting the "Winter" set of the Dyatkovo factory and the wide range, professionalism and
special style of the Gusevsky crystal factory of crystalware. It is they who, like no one else,

best of all characterize the Russian glass applied art.

* Note: | am not the owner of the attached photos, they are for informational purposes only



Karachev glass toys factory

"Winter" set of the Dyatkovo factory
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Gusevsky crystal factory of crystalware

The range of glass products in Italy is pretty similar, but there is a main trademark.
Glass beads and dishes are easy to find in every country. Nevertheless, there is no place, but
Venice, where you can find so elegant and fine chandelier! They are still common in Russia

and you can see such chandelier in modern interiors.

As for the modernity. Glass products not only keep their admirers, but also attract new
ones with their non-standard solutions. After all it is needed to keep up with the trends of
society, isn’t it? It concerns décor items in particular as they are often eye candy. It is pleasant
to know that both — Russian and Italian craftsmen — still keep not only this craft, but also the
connection with the cultures. And it is not a coincidence that there is a contemporary work
made by Alessandro Mandruzzato “Diva” at the Hermitage of Vyborg city. The work is as
sophisticated as the woman herself. And this is taking into account the fact that the Hermitage

is quite skeptical about contemporary art!
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It is easy to call a stroke of luck the occasion of creating aventurine or finding it in mountain
range (where aventurine was found in Russia), but the parallel between our countries is not a
coincidence, in spite of all the differences. How to do without them? They highlight all the

features of the people and indicate the map of the country. It is they who make us closer.

Carnival masks make people closer too. Stopped to be shy and left all the fears,
everyone can be decisive for any act. Even for the craziest. And there is no one can compare

to Venice in this matter or be at least similar!

The famous Commedia dell'arte just perfectly shows us the life of the people not only in Venice,
but throughout Italy. Because in fact, each character personified his city. All of them reflect

the Italy map, where Venice definitely lead the way.

However, our masks are not so beautiful and elegant. Actually exactly Venetian masks are
common in Russia. Our masks seldom reflect Russian modus vivendi. In general, there are two
types of masks: animals or characters in cartoon style for children for celebrations and masks

with ritual context, but they can be found only in few Russian regions.

Children masks for celebrations
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In addition to these types of masks, we have one more for a special occasion — Babay’s mask.
It is a folk character that scares those children, who behave bad. Parents say them, that Babay
comes at nights or hides under the bed and kidnaps disobedient children. Of course nobody
knows what does Babay looks like, but all we have similar opinion on his appearance: an old
lame man in rags and tatters with dishevel hair.

It seemed to me very amusing one thing: there is an assumption that the name of VVenetian mask
Bauta comes from the word “bau” or “babau” which means “monster”. And parents there scares
their children with him when they disobey too. Interesting! Same character, almost same word.
But there is no one certain Babay’s mask in Russia, as everyone does it in their own way.

As we can see, the art of glass and mask in our countries are so different, but
nevertheless alike. And it is so amazing to know the art of another nation, tell about yours, find
similarities and differences. So beautiful that we, as art, develop, improve, change. We grow
throughout years. Every of us go in its own way, but looking over each other’s shoulder.

Separately and together.

Victoria Zimushina



